





SIDEWALK SURFIN’ EVERY WEDNESDAY 50p 
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CRUELTY 
“UNMATCHED IN RELIGION 
CONTEMPORARY BRITISH 
COMIC ART” - City Limits. 
“TOUGH AND DIRTY" - The Face 
“GRAPHIC, GRUESOME 
AND HILARIOUS" - Bi. 


PullchiLenes 


an_exhibition of contemporary 
cartoons,comic strips & animations 


JUNE 25th to JULY 26th 1986 


BLUECOAT GALLERY, 
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BRITAIN’S FOREMOST 
MORE THAN 


SRS 


[rive CHRONICLES OF JUOGE DRED] 


Vol.1: JUDGE DREDD £4.50/ 
$8.95/CAN $12.75 


Vol.2: THE CURSED EARTH PART 
ONE £4.95/$9.95/CAN $14.25 


Vol.3: THE CURSED EARTH PART 
TWO £3.95/$8.95/CAN $12.75 


Vol.4; JUDGE CALIGULA BOOK 
ONE £4.50/$8.95/CAN $12.75 


Vol.5: JUDGE CALIGULA BOOK 
TWO £4.95/$9.95/CAN $14.25 


Vol.6: JUDGE DREDD 2 £3.50/ 
$7.95/CAN $11.25 


Vol.7: JUDGE DEATH £4.50/ 
$8,95/CAN $14.25 


Vol.8: JUDGE CHILD BOOK ONE 
£4,50/$8.95/CAN $14.25 


Vol.9: JUDGE CHILD BOOK TWO 
£4.50/$8.95/CAN $14.25 


Vol.10: JUDGE CHILD BOOK 
THREE £3.50/$7.95/CAN $11.25 
Vol.11: JUDGE DREDD 3 
£3.95/$8.95/CAN $12.75 
Vol. 12: BLOCK-MANIA £3.50/ 
$7.95/CAN $11.25 


Vol.13: APOCALYPSE WAR 
BOOK ONE £4.95/$9.95/ 
CAN $14.25 


Vol.14: APOCALYPSE WAR 
BOOK TWOE4.95/$9.95/ 
CAN $14.25 

Vol. 15: JUDGE DREDD 4 £3.95! 
$7.95/CAN $10.50 

Vol. 16: JUDGE DREDD 5 £3.95! 
$7.95/CAN $11.25 

Vol. 17: JUDGE DREDD 6 £3.95! 
$7.95/CAN $11.25 

Vol, 18: JUDGE DREDD 7 £4.50/ 
$8.95/CAN $12.75 

Vol. 19: JUDGE DREDD 8 £4.50/ 
$8.95/CAN $12.75 

Vol. 20: JUDGE DREDD 9 £4.50! 
$8.95/CAN $12.75, 


Vol. 1: ROBO-HUNTER | 
£3.50/$7.95/CAN 911.25 
Vol.2: ROBO-HUNTER BOOK TWO 
£3.50/$7.95/CAN $11.25 
Vol.3: THE A.B.C. WARRIORS 
BOOK ONE £4.95/$9.95/ 
CAN $14.25 


40 TOP 


Vol.4: THE A.B.C. WARRIORS 
BOOK TWO £3.50/$7.95/CAN 
914.25 

Vol.5: NEMESIS BOOK ONE 
£4.95/$9.95/CAN $14.25 
Vol.6: RO-BUSTERS BOOK ONE 
£3.50/$7.95/CAN $11.25 
Vol.7: RO-BUSTERS BOOK TWO 
£3.95/88.95/CAN $12.75 
Vol.8: NEMESIS BOOK TWO 
£3.95/$8.95/CAN $12.75 
Vol.9: ROGUE TROOPER BOOK 
ONE £4.50/$8.95/CAN $12.75 
Vol. 10: BOOK 
THREE £3.95/$8.95/CAN $12.75 
Vol.11: <R BOOK 


ROBO-HUNTEF 
FOUR £3.95/98.95/CAN $12.75 


Vol.13: NEMESIS BOOK THREE 
£4.95/$9.95/CAN $14.25 

Vol. 14: ROGUE TROOPER BOOK 
TWO £4.50/$8.95/CAN $12.75 


Vol.15: SLAINE BOOK ONE 
£4.50/98.95/CAN $12.75 


Vol. 16. ROGUE TROOPER BOOK 
THREE £4.50/88.95/CAN $12.75 


Vol.17. NEMESIS BOOK FOUR 
£4.95/$9.95/CAN $14.25 


GARTH BOOK ONE: THE CLOUD 
OF BALTHUS £4.50/8.95/CAN 
$12.75 


GARTH BOOK TWO: THE 
WOMEN OF GALBA £4.95/89.95/ 
CANS 14.25 


MODESTY BLAISE BOOK ONE: 
THE GABRIEL SET-UP £4.50/ 
98.95/CAN $12.75 


MODESTY BLAISE BOOK TWO: 
MISTER SUN £4.95/$9.95/ 
CAN $14.25 


JEFF HAWKE BOOK ONE: 
‘OVERLORD = £4.95/$9.95/ 
CAN $13.95 June 


Pe OTHERTITLES 


CHARLEY’S WAR BOOK ONE 
£3.50/$7.95/CAN $11.25 
COMICTALES £2.95/95.95 
THE TOWERS OF BOIS-MAURY 


BOOK ONE: BABETTE £1.95/ 
$3.95/CAN $5.95 


‘THE DOCTOR WHO PORTFOLIO 
£3,99/87.95/CAN $11.25 


PUBLISHER O: 


QUALIT 


gies 


Y ALBUMS 





PROFILE 


TARDI 


acques Tardi is a man uncomfortable with 
success. He distrusts it and the media hype it 
brings. He shuns the cocktails and celebrity, the 
trappings that come with winning the Grand Prix 
for best French comics artist at the International 
BD Festival of Angouléme. At this year’s Festival 
he was asked to exhibit his originals as is the 
tradition. But characteristically Tardi chose to 
avoid the usual self-congratulatory show and 
instead with Francois Vie devised an arresting 
exhibition entitled ‘One Hero Can Hide Another’. 
‘I want visitors to come out of this exhibition feeling 
depressed.” It certainly achieves this. 

At the entrance you put on a sort of infra-red 
stereo Walkman which lets you listen to passages 
of a story written and narrated by Tardi. As you 
walk through the seven different ‘sets’ — crypt, 
museum, secret corridor — you are actually 
inside the ‘thoughts of Tardi’s anonymous 
civil-servant in a bowler hat in a three- 
dimensional story. You wind up in ‘No Man’s 
Land’, a six-minute audio-visual display based on 
his ongoing series, ‘War of the Trenches’. It’s not 
ahappy ending. ‘The truth is sad: man is a monster 
look at him, he’s made two absurd destructive 
World Wars in the space of thirty yea 

‘The exhibition and much of Tardi’s work 
reveals his strong anti-War feeling. It’s an 
obsession that goes back to his childhood, part of it 
spent in post-War Germany. ‘When I was small, 
my grandmother used to tell me stories about my 
grandfather in the First World War. I think the first 
book I read that wasn’t a picture-book was a War 
story about an army dog who saved his master. And 
I still get this recurring nightmare of finding myself 
standing in front of a Call Up poster — it’s a 
personal anxiety of mine, being caught up in a 
situation I can’t control.’ 

‘The theme appears in some of his earliest 
stories such as ‘Adieu Brindavoine’ (1973) and ‘Le 
Fleur au Fusil’ (‘The Flower in the Rifle’) (1974) 
through to his sporadic series in (A SUIVRE) 
magazine, ‘War of the Trenches’, translated in 
RAW 5. Although he has been researching the 
14-18 period meticulously, his main interest is not 
historical detail but human drama, ‘In a way the 

















_ trenches are a symbol for life. You try to stay in your 
quiet shelter, but you have to go out, there are 
people in power who can force you. Then once 
you're out, there are others who will shoot you 
down, who want your skin.’ 

Tardi has just finished his second adaptation 
of a Leo Malet detective novel, ‘120, rue de la 
Gare’ which opens in a prison-of-war camp. He 
was anxious to avoid familiar cliche images. To 
help him put it across in a fresh way he used some 
precious sketches which his father, a soldier by 
profession, had drawn during a 
imprisonment in a stalag. 

This story together with almost all Tardi’s 
other comics has been serialised in the BD 
monthly (A SUIVRE) going right back to its first 
issue in 1978. The publishers, Casterman, have 
had great faith in him from the start, 
commissioning him in 1976 to develop a 
continuing series modelled on Herge’s ‘Tintin’ 
books, which Casterman also publish. He came up 
with ‘The Extraordinary Adventures of Adele 
Blanc-Sec’ set in Paris in the years leading up to 
the First World War. Adele is an eccentric 
heroine, not beautiful but enigmatic and feisty, a 
writer who drinks, smokes and shoots like a man. 





six-year 








She lives in a Paris that is historically accurate and 
yet at the same time terrorised by fantastic 
mysteries and monsters — a pterodactyl, a 
prehistoric man, an Egyptian mummy brought 
back to life, a cult of demon-worshippers, the stuff 
of early horror movies. There are six albums in 
this continuing melodrama which has been his 
most commercially successful work to date. 

But Tardi has mixed feelings about ‘Adele 
Blane-Sec’. ‘I like getting back to an ‘Adele’ story 
from time to time, because it’s familiar territory. 
But the character of Adele doesn’t interest me so 
much now — she’s there to justify the secondary 
characters who are much more interesting to me. I 
go on doing it because the series sells, but I can’t 
churn out one a year systematically. I'd get bored if 
T had to slog away on it for too long, so I prefer to 
alternate it with different projects.’ 

To add variety he draws his own more 
personal stories and collaborates with other 
writers on albums set in a variety of 
environments. As well as the two Leo Malet 
novels, he’s collaborated with Jean-Claude 
Forest, creator of ‘Barbarella’, on a surrealist 
epic ‘Iei Meme’; with Picaret on ‘Polonius’, a 
Fellini-style tale of Ancient Rome; with 
Jean-Patrick Manchette on the detective thriller 
“Griffu’; and with Benjamin Legrand on ‘Tueur 
de Cafards’ (‘Cockroach Killer’). 

Present-day New York is the location for this 
last album, which grew out of Tardi and 
Legrand’s fascination for the city after several 
trips there. ‘Ben and I had watched the TV 
coverage of the assassination attempt on President 
Reagan, repeated over and over in one evening. To 
us it looked like it was straight out of a Martin 
Scorsese film. The twist was that the man who had 
shot at Reagan turned out to be a fan of ‘Taxi 
Driver’ and madly in love with Jodie Foster. We 
were struck by the fact that in this sort of 
assassination (of Reagan, or Kennedy and 
Lennon), the killer is always crazy or unbalanced. 
That intrigued us and gave us the idea of a criminal 
organisation on Wall Street which recruits these 
poor guys and uses them to assassinate top people, 
knowing full well that they'll be caught and make 
perfect culprits. 

The culprit in their story is a 
pest-exterminator named Walter Eisenhower. 
‘Appropriately he starts on the little bugs before 
graduating to the big ones!” Bisenhower looks like 
Jimmy Carter and in his bright red overalls he 
stands out from his black and white surroundings, 
‘clearly marked as the principal character and 
victim’. 

Present-day New York is also the location for 
the story that follows, written by Dominique 
Grange, his wife. They married in 1983 and 
recently adopted a Chilean baby named Oscar. 
Their story, set in contemporary New York, 
returns to Tardi’s obsessive theme of the horror of 
war, in this case Vietnam. 

In this climate of Rambo-style retaliations, 
perhaps it will offer some sanity.@ 
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GOSH! The London Comic Shop. 
39, Great Russell Street, WC1. 
(Opposite the British Museum) 

Tel. No. 01-636 1011 

Monday - Saturday, 10 am - 6 pm 


TOM PHILLIPS 
Dante’s Inferno 


This adaptation of Dante’s Inferno, 
translated and illustrated by Tom 
Phillips, is an enormous project that 
took him seven years to complete. 
Originally this work existed as a 
deluxe livre d’artiste, a collection of 
limited edition prints hand-bound in 
three leather volumes. That luxury 
edition cost £10,000. This popular 
edition costs only £25 and contains all 
three books in one handsome volume, 
produced to the highest available 
quality under the artist's supervision. 
It would take several reviews to 
convey the full value of this beautiful 
book. It consist of 139 full colour 
plates which illustrate the 34 Cantos 
of the Inferno. Phillips has rendered 
the translation into straightforward 
modern blank verse. Each picture 
stands up as a work of art in itself. 
They don't always directly illustrate 
the text; as Phillips says, Dante's 
descriptions of Hell are pictorial 
enough and don't require literal 
depictions to back them up. Instead 
Phillips intends his pictures to be a 
‘visual commentary’. By judicious use 
‘of metaphor and symbol, these images 
aim to reveal the abstract truths 
inherent in Dante’s work. 

He employs a vast array of techniques 
here, displaying his preference for the 
indirect, oblique approach. He won't 
simply draw a human figure, but 
chooses instead to concoct a 
disturbing assemblage out of cut-ups 
from the Boys Own Paper or else 
derive a figure-like shape from his 
extensive photo-reference sources. A 
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postcard photo of bathers near 
Butlins is treated and degraded until it 
looks like nothing short of damned 
souls immersed in a sea of blood. He 
borrows from comic strips and 
cinema stills and makes references to 
other artists’ paintings including 
Dore's and Blake's versions of 
Inferno. He also quotes from his own 
Previous output; fragments of 
‘Benches’, ‘Flags’, ‘A Walk to the 
Studio’ and ‘A Humument’. The 
physical processes involved in 
print-making fascinate him and he 
constantly experiments with all the 
photographic and mechanical 
techniques available. 

Despite the laborious, exacting and 
semi-conceptual means that Phillips 
uses to arrive at each picture, the 
results are never dry, sterile or 
boring. On the contrary, he creates 
lasting powerful images, allusive and 
poetic texts, all to further the 
meaning of Inferno. There isn’t a 
scrap of irrelevant or careless material 
in the entire book. Just about every 
nuance in each tableau has a purpose 
behind it — and to help you along, 
Phillips has provided a useful set of 
notes and commentary at the back of 
the book, explaining the details of 
each picture. 

Discover the excitement, terror, 
relevance, politics and humour of 
Dante's moral teachings as 
interpreted by Phillips. It's a near 
perfect piece of work. (Ed Pinsent) 
Thames & Hudson £25.00 

312 pages Hardback 
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"You know, your character Tintin, 
he’s not bad, we really like him. But 
you see, he doesn’t earn his living, he 
doesn't have any parents, he doesn't 
eat, he doesn’t sleep. It’s not very 
logical. Couldn't you come up with a 
little character whose father works, 
who has a mother, a little sister and a 
little animal friend?’ 

This is how Herge described his brief 
for a new series from the French 
weekly Coeurs Vaillants (‘Valliant 
Hearts’) and in 1935 he set to work, 
wondering if they might perhaps be 
right. He started with a cheeky pet 
monkey Jocko and around him 
created a family — Jo, his sister Zette 
and his parents Mr and Mrs Legrand. 
He made his father an engineer, a job 
that would require him to travel. 
But the brief was misleading. 
Somehow Herge had to get the 
whole family along too. And the 
children could never get up to 
anything without their parents giving 
them permission or worrying about, 
what had happened to them. Herge 
once said, ‘There's nothing like 
parents to weight down a story!” 
Still Methuen have made the best 
choice available here. The Valley of 


RAY LOWRY 





HERGE 
The Adventures of Jo, Zette and Jocko 

The Valley of the Cobras 
the Cobras is the fifth and final album 
of this series. It's the only story 
complete in one book; the first four 


albums comprise two two-part 
adventures with science-fiction 
themes. Unfortunately the Legrand 
family are all still pretty dull here — 
even Jocko the chimp doesn’t get up 
to much. But at least there’s some 
cleverly-timed slapstick comedy 
thanks to the _hot-tempered 
Maharadjah of Gopal. And it was 
Herge's assistant Jacques Martin who 
came up with the colourful plot in 
which the construction of a bridge in 
the Himalayas is threatened by the 
Maharadjah’s scheming Prime 
Minister in cahoots with a corrupt 
fakir. 

But in the end this book proves that 
it’s the very illogic of Tintin that 
makes him so much more exciting and 
popular then these very proper 
grown-up children and parents. As 
Herge said, ‘At least Tintin is free and 
happy! It reminds me of the saying of 
ules Renard, Not everyone can be an 
orphan." (Paul Gravett) 
Methuen/Magnet 

£4.95 hardback/£2.25 softback 
52 pages 


This Space To Let ... 


Ray Lowry grew up in the first burst of rock ('n’ roll) and travelled along the 
parliamentary road to socialism. The failure of both has created one true benefit 
for humanity, the world’s greatest popolitical cartoonist. 


Unlike the tide of single-idea cartoon books current 
section of your local bookshop, This Space To Let 


polluting the ‘humour’ 
inspired by and reveals 








its creator's personality. A man who can sing ‘Hound Dog’, drink Carlsberg 
Special Brew, sell loony-left newspapers and draw cartoons with the same verve 
and vigour, and all at the same time. (Erm... could you check that last bit, please?) 
This book collects work previously published by Punch, Private Eye, and 


New Musical Express dealing with ... deep breath 


Hitler! Elvis! Religion! 


‘Art! Punks! Post Punks! Depression! Apocalypse! Tee-shirts! Leather Jackets! 
Bastard Rock Stars! and Rich Bastard Rock Stars! Over 120 fab-fun single-frame 
cartoons rendered in Lowry’s scrape-splash-swash style. (Bob Lynch) 


Abacus £2.95 128 pages Softback 








LONDON’S LEADING 
PURVEYORS OF NEW 


WAVE GRAPHIX AND 
OLD WAVE COMIX! , 


234 CAMDEN HIGH STREET, LONDON NW1. 
MONDAY till SATURDAY, 10am till 6pm 
SUNDAY, 12 midday till 6pm 


















THOUSANDS OF MARVEL, DC 
+ INDEPENDENT BACK 
ISSUES, T-SHIRTS, POSTERS, 
POSTCARDS, GREETING 
CARDS, BADGES, 
FANZINES, PORTFOLIOS 


OXFORDSHIRE 


THE ONLY COMICS 
78A COWLEY ROAD, OXFORD 
PHONE: 0865 251140 


SPECIALISTS IN 
|Mon - THURS & SAT: 10-1, 1.30-6 FRI. 10-1, 1.30-5.30 











REVIEWS 


SANCHEZ ABULI, ALEX TOTH and JORDI BERNET 





Torpedo 1936 — Book One 


y~ . 





The 1930s have been left largely 
unexplored in contemporary comics, 
despite being a staple era in which to 
set fiction. Torpedo 1936, translated 
from the Spanish magazine CIMOC, 
helps rectify the __ situation. 
Appropriately it’s drawn in black and 
white by Alex Toth and Jordi Bernet, 
two masters of the medium. They 
accurately evoke the slightly 
larger-than-life world of Luca Torelli, 
a hired killer in a crime-infested city. 
Although it's a dirty corrupted place, 
akind of glamour shines through and it 
is in the two episodes drawn by Toth 
that this can be most clearly seen. 
There is a lyrical romantic quality to 
his work and scripter Sanchez Abuli 
capitalises on this trait with stark 
sweet-and-sour stories. 

Under Bernet's influences, Torelli 
becomes much more of an anti-hero, 






admirable for his 
tenacity, but utilising these talents for 
destructive ends. Here the script is 
tight and witty, thankfully resisting 
the temptation to include too many 
Chandler-esque lines, and a picture 
emerges of a frightening, chaotic 
lifestyle. In reflection of this the art is 
rougher, more impressionistic and 
‘owes no small debt to Caniffs Terry 
and the Pirates. Despite this 
atmosphere of violence, the book 
isn't as depressing as might be 
imagined. Torelli’s continued 
existence amid constant danger 
becomes an emblem of survival, of 
hope. They needed that in the 1930s; 
and we need it now. (Peter Campbell) 
Catalan Communications £6.95 
116 pages Softback Import 

Also available now Books Two 
and Three 





Baar en 
RICK GEARY 


From his subject matter to the 
stretched elastic of his rapidograph 
line, from his wonky Box-Brownie 
Panel compositions to his snapshot 
album method of storytelling, there is 
nothing that Rick Geary does that 
anyone else does in quite the same 
way. He’s an original. More than 
simply a new angle on his chosen craft 
of cartooning, between these covers 
Geary provides a fresh and individual 
slant upon the world and how we see 
it, surely the only accomplishment 
worth a damn in any field of the arts. 
With the work assembled in one place 
rather than spread out ina paper trail 
through the pages of National 
Lampoon, Epic Illustrated and his 
‘own self-published mini-comics, it’s 
possible to get a real sense of Geary’s 
vision at work. The world that his 
self-conscious and delightfully plastic 
characters inhabit is a strange 
disjointed place that's only held 
together by its own poetry. 
Miraculous phenomena are to be 


(eos Bin Relate ites many ween aS PEAS 


At Home With Rick Geary 


found in quantities that make them 
commonplace, while the dull and 
mundane minutiae of everyday life are 
treated with an awe and fascination 
that transforms them into something 
fabulous. A perfectly unexceptional 
house is opened to inspection by the 
public as if it were a shrine and an 
image of Christ is formed by spilling a 
glass of Ruby Cabernet upon a living 
room carpet. It's a world seen in 
glimpses and remembered in 
fragments, where days or months or 
years may elapse between panels, and 
where the vast stretches of story that 
are simply left out become as 
fascinating as the incidents actually 
commented upon 
At Home With Rick Geary is at 
‘once an education, a compendium of 
magic and a lot of laughs. | genuinely 
can’t think of a reason why everyone 
shouldn't want one of these. 

(Alan Moore) 
Fantagraphics Books £7.25 
116 pages Softback Import 





The Kennel Girl. Hey, Marlene! 


“Romance’ — @—& JoHh BaGnal]. 
The Beach, Hyannis Port... 









Maybe toda 
Pil meet / 
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Hey Marl! T/ve arranged 
the dreamiest double- 
date: Me and Bobby 
Quagliano, you and 
Calvin Jones! 


Oh Eddy, leave her be 
and have a 
Sandwich. 









Sorry Sheila 


We did holiday W You know 
here ecaute E cant! 4 
| °F her obSess- 
\} ion.and she 

Spends every 


i ‘ 
day moping: 7 











Unperturbed, Marlene 
Saved all winter From 
her Saturday job. 
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.. the president 
is making . Speech 
on TV ¥onight! 
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most Sov te 














and bovght hersele the costly But 
ugivst Lady® look» I think its T 
ig unhealthy, Beryl! This 
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Finally Summer came and 
the decision o¢ where to 
holiday ee 
Eddy dear--Marlene wants 
to ‘stay at Hyannis port. 


It’s where the President 
has his summer home 














Me. Kennedy is 
a geod model -. 
better than those 
long-hair rockers! 









Next she made an attempt 
fo join the Catholic Church... 














Tell me my dear. 
what moves You to 
embrace the caith? 


ogg with a 
cle gang like 





4 you? 
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Sand dunes 


oF 
Hyannis... 













I still dont know ,and T4m 
@ little worried ~ you 
Know how kooky shes 


She Keeps 
on searching 


thovghts tun 
as dusk falls. 


through her 
mother's head-- 


B22 


elsewhere ... 










a just didn't want 
to Know me., 


Who was that 
blonde ? 













[lijcney, are you alrig 
You must have run 
miles! You lost your, 


ve Wasted all o¢ this ’ 
e 


vacation longing to meet th 
president .. I'd have had a 
better time dating Calvin 
Tones back home than 

waiting for that Fink! 

















_ 
[ay Yes, but who was it 
that voted Kennedy 
last election? 






Whole thing on 
Daddy of course! 








The French Bookshop which carries the largest 
collection of Bandes Dessinees in London. We 
can order from any French publisher. 
28 Bute Street 
South Kensington S.W.7. 


Tel. 01-584 2840 





Ml The French Bookshop 
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CHARLES BURNS 


REVIEWS 


Big Baby in Curse of the Molemen 


Raw One-Shot 5 


This is another in the series of solo 
slots devoted to comic artists 
extensively featured in RAW. Big 
Baby jis the brainchild of Charles 
Burns and to date is his most 
ambitious comic narrative. Like the 
editorial policy of RAW, the spirit of 
Burns’ work cuts across 99% of the 
hidebound material which passes for 
comics today. 

A recurring theme for Burns is his 
exploration of unresolved incident 
within the context of domestic 
suburban life. In this book he builds 
the narrative around a series of 
unanswered questions, so that the 
story has a speculative life beyond the 
final frame. Doubt and uncertainty are 
essential ingredients to all Burns’ 
strips. Like a dream with its shifting 
perceptual landscape, he collides his 
characters to expose the ambiguity of 
human nature. A classic device of the 
writer of fiction is that of merging the 
boundary between the real and the 
imagined, so that they become 
blurred, leaving its audience stranded 
in the intervening gap. The child's 
fantasy world of ‘imagined’ monsters 
is set against the paranoid fears, albeit 
imagined, of the adult world. But it is 
never made clear where this overlap 
takes place. 





It was Stanislaw Lec who said, ‘Ai! our 
separate fictions add up to joint 
reality’. The strength of Big Baby 
resides in the artist's ability to sustain 
intrigue, confounded further by the 
final sequence leaving the reader in a 
state of disquiet. There is plenty of 
room for this starkly contrasting black 
and white contribution to the 1%. 
(Les Coleman) 
Raw Books £6.00 40 pages 
Perfect Bound Hardback 
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HERMANN 


The Towers of Bois-Maury 


Book |: Babette 


The appeal of European comic artists 
is their uninhibited adventurous 
approach towards drawing, in 
contrast to many American artists 
who seem stylised and steeped in 
conformity. In Europe this legacy of 
<draughtsmanship has led to extremely 
able artists, many of whom, like Tardi 
or Crepax, have evolved styles of 
profound simplicity. Belgian artist 
Hermann is another master in this 
category and his latest series is set in 
Ith Century France. 

This first book serves mainly to set 
the scene and introduce us to two 
central tragic characters; the gentle 
knight Sir Aymar, seeking to regain his 
ancestral homeland, and Germain the 





stone-mason, who, having lost the use 
‘of one of his hands, is left to a life of 
destitution and crime, It’s an 
absorbing tale, capturing a plausibly 
medieval atmosphere. Herman's 
economical drawing style is 
complemented perfectly by colourist, 
Fraymond whose simple but 
thoughtful washes convey a range of 
moods, from balmy harvest sunshine 
in the fields to a gloomy halflit castle 
interior. More's the pity that some of 
this economy and subtlety couldn't 
have been reserved for the cover — 
the only blemish in a fine book. 
(Bob Moulder) 
Titan Books £1.95 52 pages 
Softback 
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IF YOUR INTEREST IS IN COMICS, TELEVISION OR MOVIES, SEND SAE FOR LIST 


JEAN-JACQUES BENEIX of ‘Diva’ 
fame has been chosen to direct the 
TINTIN film which Spielberg will be 
producing. Melissa Mathison, the 
writer of “The Black Stallion’ and 
‘ET’, has written an original 
screenplay based on three of Herge’s 
albums and dressing up in plus fours to 
play the role of Tintin will be 
Christopher Lambert (of all people), 
star of such films as ‘Greystoke’ and 
‘Subway’. Perhaps six-foot Lambert 
will have to 





MALCOLM McCLAREN is a fan 
‘A of SWAMP THING, the brilliant 
DC horror comic written by 
ALAN MOORE. He not only 
named his recent album after 
the series, but hired Alan to 
write a screenplay for his 
forthcoming film project with 
the working title ‘Fashion Beast’, 
based on the eccentric life of 
Christian Dior. Fame at last? 





WELL, INEZ? HOW MUCH 1S 
HE WoRTH 10 Us? 





FILM & STRIP features comic artists 
who work both in strips and in 
animation. Those on show are Steve 
Bell, Biff, Hunt Emerson, Rian 
A Hughes, Lin Jammet, Pokkettz, 
‘Christine Roche and Paul Sample. The 
exhibition runs from May 31st to June 
29th at Kirkcaldy Art Gallery and 
moves to the Cooper Gallery, 
Barnsley from July Sth to August 29th. 


The Angriest Dog in 





FILM 


EP. Jacobs was Herge's first 
collaborator on Tintin. He is an 
equally successful Belgian comics 
artist in his own right. Eighty years 
old, he now lives in Brussels. His 
success has been built on Blake and 
Mortimer, a series of adventures, 
which today are at a virtual standstill, 
waiting for the concluding part of his 
most recent story, ‘The Three 
Formulae of Professor Sato’ 

Now the French film magazine 
‘Cahiers du Cinema’ announces that 
the shooting of La Marque Jaune 
(The Yellow Mark) begins in London 
this summer. This film will be the 
second by the young Vietnamese 
director Lam Le, to whom we owe 
the beautiful ‘Poussieres d’Empire’. 
The producer, Irene Silberman, has 
just bought the rights to adapt La 
Marque Jaune and has entrusted 
Lam Le and Olivier Assayas with the 
elaboration of the script. The names 
of famous actors have been 
mentioned: David Bowie would be 
Blake, William Hurt might play 
Mortimer, but other sources indicate 
that Mickey Rourke might be Blake 
and Philippe Noiret Mortimer. Let’s 
not forget that many films never get 
past the planning stages and that many 
comic strips adapted into films have 
been flops (‘Gwendoline’, ‘Sheena the 
Jungle Girl’ and others), 

But if La Marque Jaune ever comes 
to the screen, let's hope Lam Le 
remembers the origins of this 
phantasmagorical mystery. E.P. Jacobs 
came to London in 1952 to research 
the settings for his story. That year, 
England is full of the Coronation and 
sees the first TV sets. Secret services 
around the world are very interested 
in the influence of magnetic waves on 
the human brain. The USSR and USA 
are dreaming of controlling their 
opponents’ brains and begin 
important psychological research. 
Jacobs quickly realised how to use 
these various elements to weave his 
story. His fearsome mad scientist 
Doctor Septimus (directly descended 
from the terrifying Dr. Mabuse) 
kidnaps leading judicial and journalistic 
figures to crush and control their 
brains. Septimus and his servant Olrik 
set out on a crimewave, stealing the 
Crown Jewels, derailing an express 




















ERIC SIMON reports on plans to adapt Edgar P Jacobs’ best-selling 


train, kidnapping a High Court judge 
and the Daily Mail's editor and 
committing many murders. The 
thoroughly British detectives, dashing 
Captain Blake of MI5 and his stocky 
scientific colleague Professor 
Mortimer, are called in to investigate. 
During Jacobs’ stay in London with his 
wife, he located the house of 

Dr. Septimus at 2, Tavistock Square in 
the heart of the University quarter 
and decided that Mortimer would live 
in a baroque house in Park Lane. 
Olrik’s car would collide with a 
double-decker bus at Holborn Circus. 
Limehouse docks, with their web of 
steel cranes, girders and ropes, is the 
scenery for a magnificent chase. To 
find out more about modern police 
methods Jacobs visited Scotland Yard 
and went up the Thames ina Wapping 
Police patrol boat. From a simple 
ten-day visit, Jacobs created a brilliant 
work of rain, colour and action. 


characters into a live-action film based on ‘La Marque Jaune’. 


Filming today poses problems. 
London is no longer the city it used to 
be. The white smiling Tower of 
London is nothing like the grey 
sinister monument at the beginning of 
the book, the Limehouse docks 
disappeared ages ago and the cranes 
on the Isle of Dogs are only memories. 
The film of La Marque Jaune risks 
being an international hybrid 
superproduction, far removed from 
the original masterpiece of Jacobs’ 
British thriller serial. It would 
certainly have been more appropriate 
to have adapted his book in the 
mid-Fifties, in the style of ‘The League 
of Gentlemen’ (1949, Basil Dearden), 
“Dixon of Dock Green’ or even The 
Blue Lamp (1960, also by Dearden). 
Perhaps it’s the strong man from Rank 
Films who should have struck the 
gong to announce the cinema arrival 
of La Marque Jaune. @ 
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DaviD LYNCH, 





irector of ‘Eraserhead’, ‘The Elephant Man’, and ‘Dune’, is drawing a 
‘The Angriest Dog in the World’. Each week he repeats the same introduction and four panel 








ing conceptual strip for the Los Angeles Reader called 
just changing the dialogue. Grrrrrrrr. 
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Meanwhile -- in the coffee bar 
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ODYSSEY 


SCIENCE FICTION SPECIALISTS 


3 GREAT SHOPS IN THE NORTH OF ENGLAND STOCKING 
JUDGE DREDD COMICS, T-SHIRTS, BOOKS, GAMES AND BADGES. 
Not to mention Science Fiction Books, American Comics, 
Film/TV Books, Magazines, Sound Tracks and Posters. 


QMAGAZINE & 
POSTER CENTRE 


21 Hanging Ditch, 


(Under the ‘COPY’ sign), 
Com Exchange Building, 


Manchester. 
Te:061-832 7044. 


QDYSSEY 7 
University Precinct Centre 
Oxford Road, 
Manchester. 

(Entrance opposite 

John Brown Wheels). 

Tet: 061-273 6666 


QDYSSEY 
Unit 6, Harrison Street, 
Off Vicar Lane, 

Leeds. 

(opp. West Yorkshire 

Bus Station) 


Tet: 0532 426325, 





YOU WON'T BE DISAPPOINTED... 





PLEASE MENTION ESCAPE WHEN REPLYING TO ADVERTISEMENTS: 














NOW OPEN! 
KENSINGTON MARKET, 
MON-SAT :10am — 6pm. 

49-53 KENSINGTON HIGH STREET, 


LONDON 
cowie SALgs 


SPECIALISTS IN AMERICAN IMPORT AND COLLECTORS’ COMICS 


Large Stocks of Current and Back Issues: 
Marvel, DC, First, Eclipse, Eagle, Judge Dredd, 
2000AD, Undergrounds, Heavy Metal, Magazines, Graphic Novels. 


ALL COMICS SOLD IN PROTECTIVE BAGS, 
SATURDAYS 9-5 : 221 PORTOBELLO ROAD. 
SUNDAYS 9-5 : THE ELECTRIC BALLROOM, 
CAMDEN HIGH STREET. 
For More Details and Mail Order Ring PAUL on 01-995 4506 
LOW KEY, LOW COST FRIENDLY SERVICE — COME AND SEE US! 
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SCENGRIOMIOR 
BOOKSHOP EEE 


40 WEST CROSS CAUSEWAY EDINBURGH EH8 93B 


\ 0 


SCOTLAND BIGGEST AND BEST 5.F. AND ( Mc SHOP. 
WE STOCK EVERYTHING FOR THE ESCAPE READER 
MAIL-ORDER COMICS AND MAGAZINES A SPECIALITY, 





ORIGINAL 
ART FOR 
SALE 


STEVE DILLON 
AXEL PRESSBUTTON 6 

Pa. 14 (sightly marked) £14; Pg. 2,3, 4 £12 each; Pg. 5,6, 11,21, 22, 24, £15 
each; Pg. 14, 19, 20, 25, 29 £17 each; Pg. 12, 13, 27, 28 £20 each. 


LASER ERASER 1 
Pg. 20 £12; Pg. 2,5,6, 15, 16, 23, 24 £18 each; Pg. 3,8, 10, 13, 14 £18 each, 
Pg. 19 £25. 


2000 AD 
Prog 393 Pg. 11 £17.50; Pg. 12 £20, 

Prog 397 Pg. 19, 20 £20 each; Pg. 21 £18; Pg. 21 £17; Pg. 16, 17 £27.50 
Prog 398 Pg. 21; 22 £18 each 

Prog 405 Pg. 16, 17 £30 each; Pg. 18, 19, 21 £20 each. 

Prog 409 Cover £40; Pg. 16, 17 £27.50 each; Pg, 18 £15; Pg. 19 £12; Pg. 20 
£17.50; Pg. 21 £20; Pg. 22 £18, 

Prog 443 Pg. 19, 21 £10 each; Pg. 22£19;Pg. 18, 20£15 each; Pg. 16, 17 £25 





each, 
Prog 450 Pg. 16, 17 £25 each; Pg. 18, 19, 22, 23, 24, 27, 29810 each: Pg. 20, 
21, 25, 28 £12 each; Pg. 26 £15. 


BRETT EWINS 
2000 AD ANDERSON FILES 

Prog 458 Pin-Up Back Cover £35. 

Prog 416 Pg. 4 £20; Pg. 6 £17.50: 

Prog 417 Pg. 5 £18, 

Prog 419 Pg. 7 £18. 

Prog 454 Cover £40. 

JIM BAIKIE (Alan Moore story) 

VIGILANTE 17 

Pg. 1,2,7,8, 10, 11, 13, 18 £15 each; Pg. 6 £18; Pg. 3, 12, 19, 20, 21, 2220 
each; Pg. 5,9, 14, 16 £15 each 

VIGILANTE 18 

Pg, 7, 8,9, 10, 11, 13, last page £18 each; Pg, 18, 21 £18 each; Pg. 4,5, 15, 
16, 17 £20 each; Pg. 14 £25. 

CAM KENNEDY 

3000 AD 

Prog 404 Pg. 32 £25, 

Prog 417 Pg. 20 £10. 

Prog 418 Pg. 20 £10. 

Prog. 428 Pg, 16, 17 £28 each; Pg. 18, 19, 20, 22 £15 each; Pg. 21 £12. 
Prog 429 Pg. 16, 17 £28 each. 

Prog 435 Pg. 18, 21, 22 £10 each. 

1985 Special Pg. 6, 8, 12 £15 each; Pg. 7, 11 £12 each. 

GARY LEACH/J. PARIS 

LASER ERASER 3 

Pg. 2 £37; Pg. 3 £33; Py. 4 £40; Pg. 16 £35. 


Phone Orders Accepted. Strict Mailing Rates. Allow 21 Days For Delivery. 


25,000 BACK ISSUES ON SALE INCLUDING 
EC, MARVEL, DC, DELL, CHARLTON, PACIFIC, 
FIRST, KING, FAWCETT, COMICO, ETC 


PLUS ALL THE LATEST IMPORTS-MARVEL, 
DC AND ALL THE INDEPENDENT TITLES 


695 SEVEN SISTERS ROAD, 
LONDON N.15 

01-809 2022 

OPEN MON-SAT I0am-7pm 
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ULL JUST FIX THESE 


IDEWAYS TRACKS HERE 


CHRIS REYNOLDS is a new and 
highly original self-publisher of 
MAURETANIA COMICS | and 
two issues of += CINEMA 
DETECTIVES. He is fascinated 
with the mysteries and romance of 
landscapes, buildings and travel, 
especially train journeys, and these 
themes tend to overshadow the 
people caught up in them. His writing 
is quiet and concise, creating a strange 
anticipation that keeps you reading 
He blurs the outlines of captions, 
blending them with the stark areas of 
brooding shadow. CD 1 (70p) runs 


NOT VERY OFTEN 
(GET 10 PUT 
TRAINS BACK 

ON THE RAILS 





but the enigmatic ‘Oceania’ and a 
cut-out model of the Odean, Sutton 
Coldfield, are more successful. The 
complete 20-page story, ‘A Briefcase 
of Dreams’ in CD 2 (70p) is 
‘compelling and filled with atmosphere 
(see above). MAURETANIA 
COMICS I (EI) presents the 
nine-page “Mine River’ with country 
scenes reminiscent of Graham 
Sutherland and a variety of shorter 
pieces with guest strips by Julie Ryan 
and Paul Harvey. Prices are post free 
from: 78 Colney Hatch Lane, Muswell 
Hill, London N10 IEA. 


ten episodes of Rosa's investigations, 


P.L.G.P.P.U,R. stands for some practically 
unstranslatable French saying and is the mouthful of a 
title for one of the best BD fanzines in France. It 
began with only 200 roneoed copies in 1978 but the 
latest issue, No. 19, has 64 glossy A4 pages, a 2,000 
print run and a free set of colour postcards of their 
best covers. The success of P.L.G. (as it's known for 
short) comes down to the passionate enthusiasm of 
its three prime movers, Philippe Morin, Pierre-Marie 
Jamet and Dominique Poncet. Between them they 
compile news, reviews and interviews with top 
professionals like Yves Chaland, Frank Margerin, 
Serge Clerc, Ted Benoit and Enki Bilal. Alongside 
these they print strips by some of the best 
up-and-coming young artists, many of whom have 
gone on to successful BD careers, like award-winning 
Jean-Claude Gotting (right), 

P.L.G. was one of the inspirations for setting up 
ESCAPE (so blame them!). Single copies cost 30 
francs plus post or a four-issue subscription costs only 
110 francs post free. You can order them from: 16 
rue Gabriel Peri, 92120 Montrouge, France and tell 
them we sent you. 





THONPS GLINGEY, 


Ott ALINGO.. 
D1 SECTION 


modern realist romance comics and 
some vivacious brush illustrations, 
while Vassily prefers a much simpler 
loose style. They both incorporate a 
good deal of English language into 
their strips and their drawings show a 
real sensitivity to line on paper. 

P bs SHU-KAY is their main title and 
SHU-KAY (‘Meeting’) is a happy, comes perfect bound in American 





fresh anthology produced by a bunch 
of young Tokyo artists, three girls 
(Omuzi, Toriko and (above) Akiko 
Miura) and one boy (Vassily 
Tabascova, surely a pen-name!). Ever 
since her English holiday, Akiko is a 
real Anglo-phile — she actually misses 
“the junk food of London’. She draws 








comic book size. Number 4 has 60 
pages and Number 5 100 pages 
including three by ESCAPE artist 
Shaky Kane. They've also done some 
spin-off comics — two issues of the 
‘A4-size SHU-KAY PAPER and four 
issues of SHU-KAY EX with brown 
wrapping-paper covers. 


FAST 
FICTION 


Since its launch in August 1981, FAST FICTION has become synonymous with 
the UK's rosy-cheeked independent comics, thanks to its regular stall at London 
Comic Marts in Central Hall, Westminster (next dates June 7th and August 2nd 
from 12 noon, admission free) and to its bi-monthly distribution lists (free for an 
SAE from Escape). More recently FAST FICTION has been extending its 
coverage worldwide, so to reflect these wider horizons, this page will now 
include some international publications. Wherever you may be, send in your 
comic and we'll help spread the news. 





‘in Jaws’ they have a hoarding with some girl on a lilo and someone paints ‘Help! 
Shark’ on it. I's a ‘Welcome to Amityville’ hoarding and there’s this shark eating 
everyone's feet. You see? It’s a crap title for some diddy books though.’ (from 
WE'LL FIGHT THIS OUT, YOU AND 1), 

HELP! SHARK! are four friends from Chester. In person Chris Flewitt, 
Steven Martin, Gavin Butler and Cally Stapleton come on like the Marx Brothers 
of the small press (with Cally in the background playing Zeppo). Between them 
they've put out eleven diddy books of comics which stand out for their freshness 
of approach, crazy value and elegant packaging, using different coloured inks and 
papers, folders, flaps, even ‘embossing’ a small cover drawing by ironing it over a 
square of cardboard, 

They decided to dissolve the group in December ‘85, but they're still pals and 
are publishing their own individual titles. Cally Stapleton’s LIFE WITHOUT 
MORRISSEY (20p) is her best yet; her witty loveable diary-style strips are 
illustrated with breezy drawings that look like lino-cuts (but apparently aren't) 
(see above). Cally has a fondness for fish, whereas Steven Martin prefers cats and 
dogs (as with his character ‘Speedo Kitten’). The group’s wildlife expert 
(I thought everyone knew about meadow pipits’), Steven serves up three clear 
yet surreal shorts in HOWDY SWEETHEART (30p). 

In Gavin Butler’s MEMOIRS OF A COLLECTION CLERK (5p!), he 
switches from illustrated text stories to a loopily macho tirade in praise of tall 
bulky people. By contrast Chris Flewitt's short tales of very English 
eccentricities are subtle, quirky and drawn feather-light. He debuts this issue and 
has a new solo collection imminent. 

To order these, add postage or for an excellent introduction to their range, try 
THE ONLY FUN IN TOWN, a brown paper package of six different comics, 
92 pages for only 60p plus 30p to: C. Flewitt, 4 Watsons Close, Broughton, 
Chester CH4 OSS. 


If you've a yen for a copy, write to 
Akiko at: F180 Tokyo-To, 
Musashino-Shi, _Kichijojihonmachi, 
4-7-2-302, Japan. You might try doing 
an exchange — as well as comics, 
Akiko likes the Smiths and Dream 
Academy, and Vassily is a Jimmy 
Sommerville fan. 

As early as 1973 it was estimated 
there were as many as 4,000 
independent comics being published, 
according to Frederick Schodt's book 
Manga! Manga! (Kodansha 1983). 
SHU-KAY is only a teeny part of this 
vast manga subculture, babes! We'd 
really like to hear from more Japanese 
artists, so get in touch! 





om. 


Ree here 


THE IDER HAD BEEN FOR EVERYONE 
TO BRING THEIROWN TUBE UP To 
THE KING CANUTE FOR A COMMUNAL 
BEER, IT WOULD HAVE LOOKED 
LIKE THIS — 


NO THANKS, (VE GoT 
MYONN BUCKET 


- BUT THE ASSORTMENT OF BATHROOM 


HOSES THAT TURNED UP CAUSED SucH 
A LAUGH THAT THE IDEA NEVER 
CAME OFF. 








$O THAT WHEN PENNY MooRE 
ARRIVED ON A GREY PONY, THE 
DRINKS WERE ALREADY SET UP, 
$0 TO SPEAK... 

















THE BUCKET SAT ON THE FLOOR 
NURSING SEVERAL PINTS OF BEER., 


























| THOUGHT THIS MIGHT HRPPEN WHEN 
YOU TOOK THE RIDING-SCHOOL 508 








VE ONLY BORROWED HiM- 
HIS NAME'S HERMEESE- 7 
He's SPECIAL. 

No DouBT 
ABOUT THAT. 
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CHERMEESE %,, HOW DO You SPELL IT 









DON'T You MEAN HE,R,M,E,S.., 
H,E,R,M, double E, SE 


DANNY'S RIGHT..SOMETIMES You CAN 
«MESSENGER OF THE GREEK GODS . BE SO SUPERCILIOUS,, WHATEVER THAT 
EQUIVGLENT OF THE ROMAN MERCORY. MEANS..YOU KNOW BLOODY EVERY- 
SON OF ZEUS AND MaIA ... THE THING / are you listening to me, Alec O 
AS IN CHeese © “CONDUCTOR OF DREAMS. THE WEE = : 
MAN ON THE FLORISTS TRADE SIGN, 


yD» 





























YOUR BRCK | 
"M‘YOU-URR", YoU 
GREAT ScoTeH Eco 


Lowers ror \{ 175 PRONOUNCED LET ME ON 
SEE MOoRE “MORE” NoT 
\ : 


{ BY THE WAY, MR.JONES..You'VE 


BEEN SPELLING HERMES NAME 





PENNY'S PERK FROM THE RIDING 
SCHOOL WAS GETTING To TAKE 
HERMES OUT IN HER OWN TIME . 


— 


so Ne 
whe 


HE WAS LiviNG UP To HIS NAME, 
HOWEVER You SPELL IT- 


([sié WENT ACROSS THERE LIKE THE 





WIND —IT SHOULD BE HERMEASE AS IN 


EASE... OR HERMEEZE As |N BREEZE 


sib ees oe" sie 5 
ec RS 


ad 





BUT THINGS 


GOT GLOoMy, J— 
1M SoRRY To SAY 
THIS, PENNY..BUT (‘LL HAVE TO TAKE. 
HERMEESE TO THE AUCTION 
NEXT WEEK 











FOURTEEN QuiD? You'RE CRAZY.. YOU 
WORK THREE DAYS AT THAT PLACE 
FOR PENNIES AND “THIS GUY TAKES 
MOST OF IT BACK TO KEEP ONE OF 


His OWN HORSES, i OLD You 
THATS NoT THe WAY 


(To PUT A SADDLE DowN | 


‘goull Weaken 
the tree. 


es 














HES JUST Too WILD- THE SORT OF 
COSTOM WE GET HERE'S MOSTLY 
YOONGSTERS 
{T Look, DON’T Do 
@NYTHING YET- I'LL PAY 
His LIVERY IF NEED BE 











If JONESY TAKES HERMES To THE 
@UCTION THE OLD BUTCHERS'LL HAVE 
Him FOR SURE — 


SO WHAT ARE YoU io 


GOING To LIVE ON? 





THATLL ONLY KEEP You 
ABOUT THREE WEEKS 


WITH LUCK 1 CAN FIND HiM 
A PROPER HOME IN THAT TIME, 


LETS ALL BE DAFT. HERES A TENNER \ 
STRETCH IT To FOUR WEEKS. —_ J 


ee 

































THINGS GET, 
HOPELESS 


WHYS HERMES STILL YW? No-oNE CAN 
OUT IN THE FIELD ? ff GET HIM IN - 








' HAD SOMEONE INTERESTED 
IN HERMES Topay- BUT SHE 
THOUGHT HE WAS Too FRISKY 











HE'S LIMPING /,., 


ws 











MIS-TER Jones! You DON'T GIVE 
A FUCK, Do YoU ., Yoo HAVEN ‘T LET 
THAT HORSE OUT FOR AN HouR’s 
EXERCISE THIS WEEK- NOW HE'S 
LAME You STICK HIM OOT THERE 
AND FORGET ABOUT HIM / 


J BET YOU SKIMPED ON THE 
SPECIAL FEED I'VE BEEN 
PAYING FOR Too — 















SO THE VET SAW HERMES AND 
NO SOONER WERE THE BANDAGES 
OFF HIS LEG THAN Jones Took 
HIM TO THE MARKET— 


2 









| SUPPOSE YoU'RE THINKING 
WHAT A COMPLETE WASTEOF 
MoNEY AND EFFORT AND JONES 
MADE ME LOOK PRETTY FOOLISH 
INTo THE BARGAIN~ 


_f 


ON THE CONTRARY... | ADMIRE YoU 
STICKING To YOOR PRINCIPLES — 
WOMEN DON'T USUALLY UNDERSTAND 
THAT SORT OF THING - CAPTAIN GOING 
DOWN WITH THE SHIP AND ALL THAT 


























+9 GIRLS GOTTA Do WHAT A 
GIRL'S GOTTA Dow. 














[vee CANT TAKE YOUR STAKE BA 
ONCE THE CARDS ARE DEALT 

















Moc GARRY You TALK A LOAD 


WHO KNOWS- May@E HERMES WILL 
TORN UP AGA m 


HATS THIS @ 
{fl 








OF RUBBISH SOMETIMES: 














\Veé_GOT MYSELF A 
BAR-FOB IN SOUTHEND 





(Tate set FOR THREE * 

















ITSAGASSER 


THAT CAN GOBBLE! 


To order yours please turn to the Mail Order Slip earlier in this issue or write to: ESCAPE 
Magazine T-Shirt Offer, 156 Munster Road, London SW6 SRA, UK. Price: only £6.95 
plus post & packing (UK 75 pence; Europe £1.60; North America £2.30; Australia, New 
Zealand, Japan £2.60). Sizes: Mediun/Large/Xtra Large — please say which and enclose 
your cheque or Money Order made payable to ESCAPE Publishing. Your shirt should be 
received within 28 days of receipt of order. If you are not entirely satisfied, please return it 
within seven days in the condition in which it was received, with a covering letter, for a 
replacement or full refund. Reet! This offer closes February 28th 1986, subject to 
availability. We cannot be held responsible for returned goods lost in transit — nor for what 
happens to you when you wear it! HYULK YULK! 





OK MAGGOTS! Wrap 
yer Lugnuts around 
this Tricked-Up Red 
— The Gobblin’ 
Gasser — daubed 
onto Boss Quality 
White Cotton by 
Chris Long in Day-Glo 
Orange and Bugged- 
Out Blue! It’s a 
limited edition to 
SKP Oglers, so don’t 
be the last to wriggle 
into this Wigged-Out 
Rigeut! YD: 











He's going te tie 
to the railfoad 





Temptation & Clean Dakin 


| Say old timer 
what time does the 





Vil s@cuve these bonds 
anyone ove in this 


with an evil Charm 
1 learnt off an 7 only be broken If 
old cherokee lady Some table feel ts old desert to do 
give his soul 


‘to Save you 


Did you really 
expect me to 
M For this 
Erorcot US CHARADE. , Nevertheless, 
| insist 
You meet 


a 
Eldvitch , An 


Brimstone here 
was the hero Elderly passer-by.. 
Gulphoy our jeading lady Plated the 
Villain .. 
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NO MATER How Much YOU MIND 
MOMMY AND DADDY, You CAN STILL 
END uP IN HELL! 











mwiciod. ESPECIALLY 
Agour HordO gs. Fe Devi L 
JUST Loves HoT Doés. 


SINGING With AN’ 
5. tang. With Any 
fai 





COMPETITION 


Here are the answers to last issue's 
ripping competition — we asked 
readers to match five different panels 
with the correct characters and 
stories. 

Panel A: Influenza (H) from ‘Asterix 
‘And Caesar's Gift’ (Q) 

Panel B: Curius Odus (F) from 
“Asterix In Switzerland’ (N) 

Panel C: Metallurgix (K) from 
‘Asterix And The Golden Sickle’ (M) 
Panel D: Artifis (G) from ‘Asterix And 
Cleopatra’ (L) 

Panel E: Cassius Ceramix ()) from 
‘Asterix And The Big Fight’ (P) 


The three lucky winners of the 
Twelve Tasks of Asterix video 
picked out of the tombola drum are: 
Danielle Coorsh, Hulme; Mat 
Coward, London; and lan Walker, 
Doncaster. 

The ten runners-up who win an 
Asterix album and lunchbox are: 
Patrick Chedmail, Kilburn; Dennis 
Cohen, Liverpool; Martin Crookall, 
Manchester; Marc Gascoigne, 
London; Norman Herrington, 
Midhurst; lan Johnson, Loughton; T R 
Larkin, Brixham; James Lindblom, 
Poughkeepsie; Adam — Thomas, 
Colchester; and David Wilson, Moss 





TWalery 


HOW COME You CAN GO TO HELL?] 
ike THIS) 


most usuol 
Lhe tuber ore 














K! Only a very limited supply of 
Back Issues of ESCAPE is still 
available — the remainder are now 
SOLD OUT! So order NOW to 
plug the gaps in your collection (first 
come, first served) and SUBSCRIBE 
to be sure not to miss any future 
issues! 

ISSUES ONE, TWO AND 
‘THREE: SOLD OUT! 

ISSUE FOUR: Raymond Briggs, 
the Gentle Bogeyman/ Mariscal and 
his Amigos/ Censorship of Comics 
Nasties/ International BD Festival 
/Comics and More!/ Cover by Hunt 
Emerson/ 64 AS pages, £1.00 
ISSUE FIVE: Leo Baxendale 
Interviewed on ‘Bash Street Kids’ and 
Beyond/ Eddie Campbell and Alan 
Moore discuss Comics Writing/ Love 
& Rockets! Sexy French BDs/ The 
Kennedy Report on US Small Press 
/Comics and More!/ Cover by Phil 
Elliott/ 64 AS pages, £1.00 

ISSUE SIX: Steve Bell's Animal 
Farm/ Alan Moore's New York 
Diary/ New Italian Fumetti/ Zine 
Printing/ Comics and Alan Moore! 
[Cover by Andy Dog/ 68 AS pages, 
£1.00. 

ESCAPE SEVEN: Wild 84-page 
Bumper Fun Speciall/ Charles 
Burns Gets The Third Degree 
‘Brian Bolland’s Hip Parade 
‘American Flagg!/ Reports from Italy 
and France! Roots of US Newave 
/Comics and More!/ Cover by Oscar 
Zarate. £1.50. 

POSTAGE: Please add postage 
and handling charge for each 
copy ordered. UK 35 pence; 
Europe 85 pence; North America 






12 Gi “THe FINGER even, 
2 if ie juat practice in 
the Mer. 





IR. ARM OFF 
NIGHT 












an aN 
MMA 









£1.55 Airmail; Elsewhere £1.75. 
PAYMENT: In UK Sterling only 
please to ESCAPE Publishing 


SUBSCRIPTIONS: 

Be first and be smart! 

Be ‘first on your block’ when your 
ESCAPE thuds onto your ‘Welcome’ 
Mat ahead of just about everybody! 
Be smart by saving money on 
each issue compared to the shop 
price. And enjoy exclusive subscriber 
extras like FAST FICTION 
SHEETS and REVIEW PANELS, Plus 
Special Subscriber Discounts and 
Offers when available. 

THREE ISSUES 

(HALF YEAR) UK £5.85 

(Post Free Delivery) 

SIX ISSUES 

(ONE YEAR) UK £9.95 

(Post Free Delivery Plus 15% 
Discount) 

For further details. of foreign 
subscription rates, please check order 
slip in this issue. 
——_—_—_—— 


CONTRIBUTIONS: The Editors 
are on the alert for dynamic new 
cartoonists worldwide with 
complete comic strips, 

lustrations and cartoons, and 
talented writers with scripts and 
articles, plus photographs and 
reviews. Please send 
photocopies only, no originals. 
Enclose a stamped-addressed 
envelope or International Reply 
Coupon and we will reply as soon 
as possible. All contributions 
must be sent to the London 
office. 


ESCAPE LONDON 
PAUL GRAVETT 

and PETER STANBURY 
156 MUNSTER ROAD 
LONDON SWé6 5RA 
(Ol) 731-1372 


ESCAPE NEW YORK 
TONY GRAVETT 

508 EAST 79th STREET 
NEW YORK, NY 1002! 


(212) 72 9232 


ESCAPE PARIS 

PHILIPPE MORIN 
Rue MAYRAN, 

75009 PARIS 


THANKS: BRYAN BIGGS, DENIS 
GIFFORD, NICK LAND. 

THE LEGEND!, JOHN McINNERNY 
and BRUCE WILSON 


ADVERTISING: 
Telephone Paul Gravett on 





Milo Manara 
THE APE 

















Milo Manara 
THE PAPER MAN 
full color 
Paperback $9.95 
ISBN 0-87416-022-7 


Abuli/Toth/Bernet 
RPEDO 1936 





Abuli/Bernet 
TORPEDO 1936 
Volume 3 


Paperbac! 
ISBN 0-8741 






Daniel Torres Bilal/Dionnet 
TRITON 3 < EXTERMINATOR 17 
full color KF i full color 

Paperback $10.98 Paperback $1l 

ISBN 0-8 ISBN 0-87416-024-3 


Pepe Moreno 
ZEPPELIN 
full color 

Pape: $10.98 
ISBN 0-87416-0. 


JUNE 





Richard Corben 
UNDERGROUND! 2 


back $10.98 


Richard Corben 


UNDERGROUND! 
Paperback $10.95 
ISBN 0-87416-018-9 






MAIL ORDER TO: Postage & Handling Instructions: New York Siaie orders must add 8.25% 
salestaxto otal before adding postage & bandling charges. All foreign and Canadian 
forders must ada §5 to the total order for special handling and additional postage cost 
Postage and handling charges: for one book, add $2; for two books, add $3; for three 
‘books, add $4 or four books. add $8. Thete is no charge if you order five or more books. 
































er a ine! ee en eee eae alse mete ae 
‘The Paper Man $9.98 ______ Torpedo 2 $8.98 thepablicaion date PaymentinU'S funds check or money rer only must bene: 
Torpedo 3 $8.95 Rebel $10.95 
Zeppelin $ 10.95 Triton $10.95 Name. 
Exterminator 17 $11.98 Underground 1 $10.95 
Underground 2 $10.95 Click!* $9.95 Address 
The Ape $10.95 ——— Torpedo | $8.95 ity ais up 





, Total ENCLOSED 


! * Please sign that you are over 21 


